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Abstract: The article deals with the transformation of the jewelry industry into one of the main
drivers of the domestic industry and the incentives implemented in this direction, effective
organization of work to increase the volume and improve the quality of finished jewelry products
in our country, greater development of styles, directions, techniques and technologies required in
jewelry design, organization of specializations in the field of jewelry in the higher education system,
which is the basis for providing, this, in turn, served as an impetus for the further development of
the industry.
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1. Introduction

One of the priorities of modern international cultural and artistic practice is the
preservation, study and promotion of traditional cultural heritage, folk applied art and, as
its important component, national jewelry art. Special attention is paid to the study of the
age-old traditions of jewelry art, the historical stages of the formation of its local schools,
the identification of their artistic features and originality, as well as the consideration of
issues of creative interpretation of traditions and the creation of innovative jewelry [1], [2].

In the context of globalization, jewelry art is becoming an important factor in pre-
serving the national flavor and age-old values of traditional culture, and it is necessary to
consider a wide range of theoretical and practical problems related to its adaptation to
modern conditions. In this regard, a deep and comprehensive study of the jewelry art of
Uzbekistan, the process of formation of its traditional schools, stages of development and
specifics is an urgent and in-demand scientific issue, the solution of which largely deter-
mines the further development of this industry [3], [4].

Special attention in the world art science is paid to the issues of continuity of tradi-
tions in the jewelry art, the study of innovative trends in the creative practice of jewelers,
as well as problems related to strengthening the export potential of the industry in the
context of the transition of the jewelry manufacturing process to an industrial and techno-
logical basis. Issues such as the impact of socio-economic and social changes on the devel-
opment of jewelry art, the identification of features of traditional technological and artistic
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techniques and their role in the process of innovative creative searches of jewelers are also
very relevant aspects [5].

2. Literature Review

The scientific literature on the study of the formation process and the peculiarities
of the development of jewelry art in Uzbekistan is studied in the dissertation in chrono-
logical order. In the research of D. Fakhretdinova and A. Khakimov, the issues of historical
and cultural periodization of the jewelry art of Uzbekistan are considered, the analysis of
the development of jewelry art, types of jewelry and their place in everyday life in the
period from ancient times to the 80s of the twentieth century is given. In the research of K.
Akilova, N. Azizova, E. S. Ermakova, Ya. A. Chvyr, E. M. Gorozhankina, G. Babajanova,
Sh. Shoekubov, Z. Aliyeva, M. Niyazova, Sh. Mayakamova, G. Yuldasheva, M. Abdullaev,
D. Bobozhonov, specific historical, theoretical and art historical aspects of the development
of Uzbek traditional jewelry art are considered. In the research of D. Atamuratova, N.
Yuldashova, S. Davlatova, the technologies used in jewelry art in the XIX-XX centuries are
analyzed, the creative searches of jewelers are investigated, and new theoretical ap-
proaches in the study of jewelry art of Uzbekistan, its connection with the worldview of
the people, traditional culture and modern processes are presented.

The research by E. Gul, B. Nodir and T. Hejzlarova examines the issues of the eth-
nocultural context of jewelry art in Uzbekistan, the semantics of jewelry ornaments and
the features of artistic and technological techniques of craftsmen. In all the above-men-
tioned scientific studies, when studying the issues of jewelry art, special attention is paid
to the issues of an interdisciplinary approach and proper art criticism analysis. Materials
from exhibitions, festivals, album books and catalogs of international and national level
were also used in the study of jewelry art of Uzbekistan. Recognizing the important con-
tribution of researchers to the study of jewelry art in Uzbekistan, at the same time it should
be noted that from the point of view of art criticism, the processes of formation of the jew-
elry industry in Uzbekistan and the originality of local trends, as well as issues of their
interrelation and mutual influence, have not been sufficiently studied.

3. Materials and Methods

The scientific article uses the methods of historical-cultural, ethnological, historical-
semantic, comparative and art criticism analysis formed during the study of the peculiari-
ties of the jewelry industry in Uzbekistan.

In order to preserve, revive and develop the traditions of jewelry art in our country,
large-scale international festivals and symposiums have been held in recent years, such as
the Tashkent International “Biennale of Applied Arts” (2017-2021, Tashkent), the Interna-
tional Festival of “Applied Arts” (2019-2023, Kokand), the International Festival “Gold em-
broidery and jewelry” (2022, Bukhara), the International Jewelry Art Exhibition “Uzbek
Jewelry Fair” (2023, Tashkent), the International Award “Uzbek Jewelry Awards-2023".
As a form of material and social support for jewelers, measures carried out by the
“Khunarmand” and “Uzbekzargarsanoati”. Associations should be considered, including
research and preservation of jewelry traditions, as well as assistance to craftsmen in creat-
ing modern innovative products. It is very relevant to study the processes of reviving the
age-old traditions of Uzbek jewelry art and preserving the originality of jewelry schools,
as well as an art criticism analysis of new trends in the national jewelry art. This, in turn,
will serve as a methodological basis for the restoration of forgotten artistic and technolog-
ical techniques and the successful development of local schools and centers of jewelry art
in Uzbekistan as a whole.

Jewelry art and the principle of decorating a person with jewelry were of great im-
portance in shaping cultural life. The development of jewelry art in Uzbekistan has had a
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positive impact on the nature of everyday life and ritual rituals. Jewelry reflects a) the na-
ture of social differentiation; b) jewelry has a protective character, protecting the wearer of
jewelry (this is especially clearly seen in the numerous types of breast charms) from evil
forces; c) jewelry was an important factor in the formation of a high aesthetic sense and
taste of the local population.

4. Results

In order for the jewelry sector to become one of the main drivers of the domestic
industry and function in a favorable business environment, there are enough legal grounds,
financial opportunities and incentives. Following the old proverbs, the main task is to com-
pete with well-known world brands, to conquer world markets with modern jewelry in
harmony with nationality. Therefore, jewelers create unique and inimitable jewelry with
high responsibility, great diligence and research.

Effective organization of work to increase production volumes and improve the
quality of finished jewelry products in our country, further development of the style, di-
rection, technique and technology required in its design, ensuring certification and stand-
ardization of jewelry products in accordance with international requirements, widespread
introduction of modern quality management methods, as well as the creation of competi-
tive in world markets, organization production of high-quality jewelry and jewelry made
of precious metals and stones, attracting foreign direct investment from foreign investors
with experience in the introduction of modern technological equipment and innovative
developments is a necessary factor in the development of the industry.

In order to revive and further develop the centuries-old traditions of jewelry art, de-
velop domestic jewelry production, create favorable conditions for improving the effi-
ciency of jewelry production enterprises, ensuring the competitiveness of jewelry products
in domestic and foreign markets, as well as meeting the demand of the population for high-
quality domestic jewelry, the Government of the Republic of Uzbekistan has identified
several tasks. given. In particular, it is worth focusing on the tasks of organizing systematic
professional training for the jewelry industry and creating new jobs.

5. Discussion

The scientific novelty of the research work is as follows:

—  itis reasonable that during the XIX-XX centuries the leading techniques were “sim-
kori”, “sovotkori”, “shabaka”, “minokori”, “tagnishin”, “kadama”, “tillahal”, and
in the XXI century innovative techniques appeared in the practice of jewelers —
“mokume-gane”, “dili kaptar”, “laser soldering”, “laser carving”, “milling carving”,
“3D cultivation” (wax, polymer, metal);

—  itisrevealed that complexes of two types of jewelry have been formed as an inde-
pendent object of art: as an allegory associated with the symbolism and mytho-po-
etic semantics of traditional patterns and jewelry design based on the modern
method, in the form of a combination of decorative expression and avant-garde so-
lutions.

Today, the era itself dictates to bring the jewelry industry to a new level in our coun-
try. The reason is that jewelry is popular all over the world. In our country, this area has
been neglected for many years. 80% of the equipment of jewelry enterprises is outdated,
and production has stopped at some of them. At a meeting on May 8, 2019, President Shav-
kat Mirziyoyev set the task of bringing jewelry to a truly industrial level. In accordance
with this task, favorable conditions were created for the active attraction of foreign invest-
ment in the industry, comprehensive support for domestic manufacturers in the manufac-
ture of competitive and high-quality jewelry. One of the results of these opportunities is
the Limited Liability Company “Gold Moon Tashkent”, launched on January 15, 2021 in
the Chilanzar district of the capital on the basis of the former scientific and production
enterprise “Fonon”.
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The company under the “Fonon” brand is engaged in further enriching Uzbek tradi-
tional jewelry with European and Italian design, guaranteeing nobility and quality, pro-
ducing unusual jewelry by increasing gold processing methods, establishing trade in
yombi (slidka) of various sizes, manufacturing precious and semi-precious stones pro-
cessed in India, Africa and Sri Lanka. in an effort to establish the creation of jewelry using
precious stones, it is worth noting the fact that today there are more and more buyers of
them, and import substitution is growing.

Also, on September 15, 2021, the “Gavhar” company began its activities under the
“Gavhar Jewel Group” LLC, established in Namangan in 2020, whose goal is to promote
the Uzbek national brand in the world.

Also, on June 27, 2022, a presentation of the project of the jewelry enterprise “Golden
City of Khazarasp” took place in Khiva. Currently, the total cost of the project is four hun-
dred million soums, and the annual volume of gold production is 15 kilograms. The launch
of the project is scheduled for September this year.

On July 10, the Gold Center shopping center was launched at the Gold Invest Silver
enterprise in Namangan, and on November 17, the Chorsu Gold Center, the largest shop-
ping center in Central Asia, was opened in Tashkent.

Based on the feedback on the above issue, we can say that in accordance with the
government decree, in 2020, the specialty “Jewelry Design” was created at the Tashkent
State Technical University named after Islam Karimov, in 2021, the specialty “Artistic Jew-
elry Art” was created at the Kamaleddin Behzod National Institute of Arts and Design.
Prior to that, specialists with secondary specialized education were trained in a number of
specialized schools. It is encouraging that in the higher education system, the organization
of existing specialties in this field lays the foundation for ensuring continuity and continu-
ity in the jewelry business. This is based on the improvement of national and modern jew-
elry art and industry, based on an innovative approach to training young people in accord-
ance with international standards, which serves as an incentive for further development
of the industry. To do this, at the Tashkent State Technical University named after Islam
Karimov and the Kamaleddin Behzod National Institute of Arts and Design, it is necessary
to organize, equip and provide workshops and laboratories with the necessary equipment
and raw materials, which have conditions for teaching students and training specialists in
the field of jewelry, develop curricula, scientific programs based on international stand-
ards, a number of issues such as printing textbooks, textbooks, monographs, albums and
catalogs are carried out sequentially, step by step.

6. Conclusion

During the first 20t anniversary of the XXI century, many young jewelers, such as
the Tashkent masters of G.Tosheva, G.Yuldasheva, brothers Mukhsin, Talat and Bobur Da-
damukhamedov, M.Obidov, B.Mukhamedov, M.Khalikov, Margelan jeweler Ya.Abdu-
zhabborov, Guzar master (Kashkadarya) Sh.Raupov, Bukhara jewelers K.Mirakov,
Sh.Khamraev, Sh.Khatamov, Samarkand masters — brothers Otabek and Oybek Tillaev,
Khiva master T.Sobirov, Chimbai (Karakalpakstan) jeweler O.Tozhimuratov, engaged in
the creation of jewelry on a national basis. Nowadays, these trends can be divided into
classical and ethnic.

Among jewelers, it was in the innovative direction at the end of the twentieth century
that E.Gostev, N.Kholmatov, L.Avakian worked, and today this direction is being devel-
oped by young talented jewelers A.Ulumbekova, U.Kholmurodov, M.Khalikov, R.Azizov,
who create their collections and products based on the stylistics of Art Nouveau and avant-
garde. Master jewelers who started working on the basis of the Fonon scientific and pro-
duction association, at enterprises and firms “Gold Moon Tashkent”, “Nur star jewelry”,
“Global universal services”, “Silk way jewelry manufacture”, “Caravan silver”, “Berill
gold”, “Khivah gold”, “Tashyuvelirtorg” is also the activity of many jewelry brands such
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as “Sofizar jewelry”, “Butterfly original”, “Rayyon jewellery”, “Alifa jewellery”, “Orna-
ment [j”, “Gavhar Jewel Group”, “Shosh jewellery”, “Zimar gold”, “Barxan jewellery”,
“Colibri Gold Uz”, “Carato”, “Almaz Gold 585”, “Dolphin jewellery”, “Lali jewelry”,

“Alifa jewelry”, “Monand Jewellery”, they take advantage of the opportunities provided
for the development of jewelry in our country and the creation of innovative jewelry.

As a result of the above information obtained from the study, the following sugges-
tions and recommendations have been developed:

1) To create modern innovative works while preserving the traditions of local jewelry
schools in Uzbekistan;

2) Ensuring the certification and standardization of jewelry in accordance with inter-
national requirements;

3) Putting into practice modern technological equipment and innovative develop-
ments in jewelry;

4) To organize a website on the Internet with an online platform promoting the cre-
ativity of jewelers of Uzbekistan and highlighting their works;

5) Creation of the necessary educational literature in the field of jewelry art based on
the research of art historians and the experience of developed countries;

6) To organize systematic professional training of personnel for the jewelry industry.

REFERENCES

[1]

[2]

N. Fatma, “Prospects of Jewelry Designing and Production by Additive Manufacturing,” Lecture Notes in
Mechanical Engineering, vol. 52, pp. 869-879, 2021, doi: 10.1007/978-981-33-4795-3_80.

G. Odintsova, “High-resolution large-scale plasmonic laser color printing for jewelry applications,” Opt
Express, vol. 27, no. 3, pp. 3672-3681, 2019, doi: 10.1364/OE.27.003672.

W. Johnston, “Overview of the Development and Modern Landscape of Marine Pearl Culture in the South
Pacific,” ] Shellfish Res, vol. 38, no. 3, pp. 499-518, 2019, doi: 10.2983/035.038.0301.

F. Alinaghi, “Causative exposures and temporal development of cobalt allergy in Denmark between 2002
and 2017,” Contact Dermatitis, vol. 81, no. 4, pp. 242-248, 2019, doi: 10.1111/cod.13326.

B. Singh, “Polymer matrix composites in 3D printing: A state of art review,” Mater Today Proc, vol. 33, pp.
1562-1567, 2019, doi: 10.1016/j.matpr.2020.04.335.

K. Akilova, "TpaanionHoe 1oBeanpHoe McKyccTBo Y3OekmcraHa XIX-XXI BexoB: ITKOABI, MOTHBaIINM,
TexHoAornu, Macrepa," Milli Azarbaycan Tarixi Muzeyi, Baki: “Yelm”, 2011, pp. 356..

B. Dadamuxamedov, "XIX — XXI asr boshlari O’zbekiston zargarlik maktablarining mahalliy xususiyatlari,"
San’atshunoslik fanlari bo’yicha falsafa doktori (PhD) dissertatsiyasi, T.: K.Behzod nomidagi MRDI, 2023, pp. 144.
B. Dadamukhamedov, "Jewellery of Uzbekistan: Equipment and Technology," The American Journal of Social
Science and Education Innovations, vol. 03, no. 03, pp. 212-217, Mar. 25, 2021.

B. Dadamukhamedov, "Development Processes of Innovative Jewelry Art in Uzbekistan," Current Research
Journal of History, vol. 04, no. 02, pp. 01-06, Feb. 10, 2023.

F. Dadamuxamedov, "O’zbekiston zamonaviy zargarlik san’ati," K.Behzod nomidagi MRDI Axborotnomasi, T.:
K.Behzod nomidagi MRDI, 2023, pp. 3-8.

F. Dadamukhamedov, "Current Research Journal of History," Berlin, 2023, pp. 1-6.

F. Dadamuxamedov, "Badiiy zargarlikda zamonaviy yondashuv," Journal of new century innovations, vol. 7,
no. 6, pp. 154-157, Jun. 2022.

B. Davlatov, "Jparoniennsle MmeTaaasl 1 mpoduposanne,” Journal of Advanced Research and Stability, 2022, pp.
455-457.

Central Asian Journal of Arts and Design 2024, 5(2), 6-11. https://cajad.centralasianstudies.org/index.php/CAJAD



11

[14]

[15]

[20]

[21]

[22]

[23]

[29]

[30]

J. Kalter and M. Pavaloi, "Usbekistan: Erben der Seidenstrafle," Buch zur Ausstellung 1995 in Stuttgart, Stuttgart:
Published by Edition Hansjorg Meyer, 1995, pp. 368.

A. Khakimov, "The Art of The Northern regions of Central Asia," in History of Civilizations of Central Asia,
Volume VI, Paris: UNESCO Publishing, 2005, pp. 614-624.

S. Layla Diba, Turkmen jewelry. Silver ornaments from the Marshall and Marilyn R. Wolf collection, New York:
Published by The Metropolitan Museum of Art. Distributed by Yale University Press, 2011, pp. 248.
O. Kambarova, "CoeobOpasne 10BeANMPHOTO MCKYCCTBa Y30eKICTaHa U TeHe3UC 300MOP(HBIX YKpalleHnit,"
Problems and scientific solutions, Australia, Melbourne, 2022, pp. 234-240.

O.S. Kambarova, "DBoatonms IpodupoBaHust AparolieHHbIX MeTaAA0B," Hayka, obpasosanue u kyrvmypa, 2020,
no. 4 (48).

D. Fahretdinova, Oseauproe uckyccmeo Ysbexucmana, T.: VI3a-Bo aureparypsl u nckyccrsa umenu l'apypa
I'yaama, 1988, pp. 204.

G. Liu, “Additive manufacturing of structural materials,” Materials Science and Engineering R: Reports, vol. 145,
2021, doi: 10.1016/j.mser.2020.100596.

A. T. Nakhjiri, “Recovery of precious metals from industrial wastewater towards resource recovery and
environmental sustainability: A critical review,” Desalination, vol. 527, 2022, doi: 10.1016/j.desal.2021.115510.
S. Lu, “Crystal phase control of gold nanomaterials by wet-chemical synthesis,” Acc Chem Res, vol. 53, no. 10,
pp- 2106-2118, 2020, doi: 10.1021/acs.accounts.0c00487.

N. Dhieb, “A Secure Al-Driven Architecture for Automated Insurance Systems: Fraud Detection and Risk
Measurement,” IEEE Access, vol. 8, pp. 58546-58558, 2020, doi: 10.1109/ACCESS.2020.2983300.
B. Fritz, “Environmental impact of high-value gold scrap recycling,” International Journal of Life Cycle
Assessment, vol. 25, no. 10, pp. 1930-1941, 2020, doi: 10.1007/s11367-020-01809-6.

M. O. Alabi, “Applications of additive manufacturing at selected South African universities: promoting
additive manufacturing education,” Rapid Prototyp ], vol. 25, no. 4, pp. 752-764, 2019, doi: 10.1108/RPJ-08-
2018-0216.

S. Talamo, “A 41,500 year-old decorated ivory pendant from Stajnia Cave (Poland),” Sci Rep, vol. 11, no. 1,
2021, doi: 10.1038/s41598-021-01221-6.

V. Mutsenko, “Chitinous scaffolds from marine sponges for tissue engineering,” Springer Series in Biomaterials
Science and Engineering, vol. 14, pp. 285-307, 2019, doi: 10.1007/978-981-13-8855-2_13.

Y. Zhang, “Continuous resin refilling and hydrogen bond synergistically assisted 3D structural color
printing,” Nat Commun, vol. 13, no. 1, 2022, doi: 10.1038/s41467-022-34866-6.

P. P. Fedorov, “Zirconium dioxide. Review,” Kondensirovannye Sredy Mezhfaznye Granitsy, vol. 23, no. 2, pp.
169-187, 2021, doi: 10.17308/kemf.2021.23/3427.

Y. P. Ivanov, “In-situ TEM study of the crystallization sequence in a gold-based metallic glass,” Acta Mater,
vol. 196, pp. 52-60, 2020, doi: 10.1016/j.actamat.2020.06.021.

Central Asian Journal of Arts and Design 2024, 5(2), 6-11. https://cajad.centralasianstudies.org/index.php/CAJAD



